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7 Anderson, B. (1983) Imagined Communities: Reflections on the Origin and Spread of Nationalism, 
London: Verso; V~E  : •€•~ ‚ 2005ƒ ������	 
��
������� � �„…•,
[†‡ �  



 

 6

��#$,01 �	���+�2!34 �+��!%" 56��789:�;

&�<)=>&�? 5 8�  

 

Anderson ÌFBC‘÷ 	ß a£ U&†�þ# �„ � GÍGƒ �eã +� �'R

ƒ„D��a 	‘÷ø†J �H§y � ý �� §¨~ 6 > ä Negus~[H � \  L  

	 2@AB0C,D,EFGH?IJK:&LMNOPQ �V  

 

Silverstone� � ! Ò d �ø†J (hBx )—" ^‘÷H � £ ^˜ #$ ~›–H  L  

	 E¬• #$ ž Bx H %¡ ù boundaryú & d � �'BCÌ° #$ �â 	 E Í fg

G 9V Bx H� � —b ‘÷ � �ø†H q � Í Iò H•º � ˜ e!Z zh ' � #

$ �‘÷h k Ífø†J n ( H G�~â ) V  

 

12345123451234512345 ''''67�67�67�67� ----89898989 *:�;<=>*:�;<=>*:�;<=>*:�;<=>  

 

�a~ H 	��G �H Bx {¶D� �3Jä’�6ñ � �	 ’�� �~ > * H #

$ nä ~%> äH %¡ ù boundary)zÃâ l N V�þ´ ü µS­® 	��G �H

’�� �ª{´µ d H %¡z^ �- L �� V � l ~ y �ÁÃ�­á �� #{¶ +

­ 0� #• 1 6#�S�’ �Í <= ¸¹•ºH , +^� Ä <ÎÏH Vhfn• �

�� # -.�/ & �/ & %b ���. ß 01 ”“ �� # ù • 2 h $ " ~”“H �

� # Iª 9—� æ3 úV Ù 4 [ �� H9�— b ^�� � � �� # 5 (��H…‡

^ 6 ¥ V 7 H V�þ’��N´‘÷� 	��G �~ø† � �H � f 8 N 9 r ]^

�� LÌ c�- %¡{ : ¯9 � ��G• fg ; G Bx ù �	 < � • = # >? H �

� 9� ú�â V  

 

› @ôõG A ß B 91���� J C 	ôõ >D �& $üÏ �& d EF 9g ¾ ��

H� = å ƒ G �� HI; ( 97�Ü~ J n�� K $i‚& d �á 0 G �� � DE

                                                 
8 ˆ‰ 5�0 140-141�  
9 Silverstone R. (1999) Why Study the Media?, London: Sage Production, 96-104.  
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10 Silverstone R. (1999) Why Study the Media?, London: Sage Production, 29-30.  
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13 Silverstone R. (1999) Why Study the Media?, London: Sage Production, 48-56.  
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