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2026 SEERERHATE

International Conference on Taiwan Cinema

From Cultural Heritage to Global Perspectives

L&2% PLENARY SESSIONS

11.14

SATURDAY E#7%
2026 | EIERABLEN

AR E Humanities Lecture Hall (3 Z#8 C2-224) | 2738 Chinese & English
8:30-9:00 $§3] Registration [ 9:00-9:10 MMz Opening Ceremony

9:10-10:30 2 &8N Plenary Session 1
ZHFA ChairiWenchi LIN #3058
Jason MCGRATH

SMEER . (FAEFZERE Taiwan Cinema and/as
Southeast Asian Cinema

Emilie Yueh-Yu YEH 5

EMEREMNAS S SN R REESNIE? Worlding

Taiwan Cinema: Where is Taiwan in World Cinema?

10:30-10:40 % B Cofiee Break

10:40-12:00 2 &H#HXK Plenary Session 2
A Chair:Song-Yong SING FRIES

Darrell William DAVIS

— B AS f A W MR tH 4 Anatomy of a Shot, from

Taiwan Cinema

Chun-Chi WANG EBH

L3 s NS R S M — &) Rereading That Day, on
the Beach through the Wenyi Schema of Chinese-language
Cinema

12:10-14:00 44 ~BWE KR Lunch Break / Screening

(TR R T WA ue Pinggul and Wang Baochuan (5% Introduction: Chi Hsien TSENG 858 )

Hoz WP R 107 CineSpace (W —#2 A-107)

T4 AtR SESSIONA

WENE (r—§ A-116)
Multi-media Room - Chinese / English

14:10-15:30 / Parallel Session 1
$2§# 878 Documenting Taiwan

A Chair:Wafa GHERMAN| 5%
Ui-tiok SU $BHEH

AVREREE  SE FAYEE S8 Small-Gauge Films: The
Exotic South through the Lens

Klavier Jie-Ying WANG ERE

M — I TG B R HTE S (Fox Movietone News

) BFIRRROHRR SRR 8 Unveiling the True Face of a
Parade: Formosa outtakes from the Fox Movietone News
collection

Wafa GHERMANI {RiEi%
FEAYRTEE—REIEE A Martial Law Era Memory —
Unearthing the National Anthem Films

15:30-15:45 {kM Coffee Break

15:45-17:35 | Parallel Session 2
1960 1990F {8 WMWE 2P Aesthetics of Taiwanese
Cinema in the 1960s and 1990s
EHHA Chair: Jerome LI FEfRIE

Ming-Yu LEE EBgF

B ERGEFTIEIse0EHaREAREN
#EE The Everyday as Avant-Garde: Chuang Ling's Life
Continued and My Newborn Baby and the Emergence of
Personal Cinema in 1960s Taiwan

Hsin-Chin HSIEH #%
TR B QSR S S I B R BE T The Art of Cinematography
in Chen Kun-hou's 1980s Literary Films (#7280 Online)

Yung Hao LIU &8

iR IBER  RIEFEIRRPATE R SR A R WEc T
# The Last Screening : The Cultural Heritage of Wuxia Film
and Biographical Elements in Tsai Ming-liang's Goodbye,
Dragon Inn

Mei-Hsuan CHIANG L&

T AT e - R B T 2 R O EL IR Reshaping
Coming-of-Age: Chen Kuo-fu and the Transformation of
Taiwan’ 5 Post-New Wave Cinema

ZiM ORGANIZERS

R

>
| LIRS
@ingpont 2 »

&1 CO-ORGANIZERS

{28 SUPPORTING ORGANIZER
EEGE AR R R L 0 S

F4 B15 SESSIONB
BT 2R (X — A-107)

107 CineSpace + English

'14:10-15:30 | Parallel Session 1
EMEEPEEANHE The Individual and Society in
Taiwanese Cinema

A Chair!Earl JACKSON MM

Wenchi LIN #3231
1970416 £ T MM PRSI IR{1E The Railway and
Modernity in 1970s Taiwan Cinema

Ling ZHANG 3%

TR B RS R PR IR R S A W Sounding
Displacement: Musical-Melodrama and Social Realism in
Papa, Can You Hear Me Sing? (## Online)

Kate LIU 29425
SIERENAESERE: LSRR 2018) RIE B
#{2019)# % Traumatized Family Narratives in Taipei
Cinema: Cities of Last Things {2018) and A Sun (2019) as
Examples

15:30-15:45 R 8 Coffee Break

SMEEHM D The Soft Power of Taiwan Cinema
A Chair: Ru-Shou Robert CHEN BH{RE

Ru-5hou Robert CHEN [ {E

FEESENREN R B EERENEEEEER
B The "Ethereal Scent” of Taiwan Cinema from Afar: How
Estonian Students Watch Taiwan Films

Zi-xin MIAO SE4ERR
1990FERIE R R REE ERE- SR ERETwan
Cinema in French Film Festivals: Visibility, Co-production,
and Circulation in the 19905

SHIH, LIEH-TING f#¥IE2-Erik de JONG i81§3%

S0 {EERAIN L& A8 MR 7—{32 New Takes on Taiwan
Cinemajay Al BERIBHET B How do We Engage Al in
Articulating Taiwan Cinema? Al Assisted Translation of 32
New Takes on Taiwan Cinema

Te-Ling CHEN FRiZg

Wi R S LR R SR R S 4 Research on
the Cultural Impact of Taiwanese Documentaries; An
Analytic Approach of Cultural Ecosystems

FEBHLLESE

Liseg Aty o Custors fouration

International Master's Program in Inter-Asia Cultural Studies, National Chengohi Unfversity

i) SPONSORS
EFHEPEERERS National Science and Technology Council
L PEA% National Central University

B R BiR College of Liberal Arts, National Central University

S REGISTER
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International Conference on Taiwan Cinema

From Cultural Heritage to Global Perspectives

L&2% PLENARY SESSIONS

EPRE = &

11.15

SUNDAY E15H
2026 | ElSRRABILER

ASCiRE Humanities Lecture Hall (32 T8 €2-224) | g 728 Chinese & English

8:40-9:10 353 Registration

9:10-10:30 im Plenary Session 3
ZE4F A Chair: Ui-tiok SU 241 H

Luc VANCHERI

W2 FRMERE: RS R T 25 (2025) The Devil's
Hand and the Kaleidoscope: Shih-Ching Tsou's Left-Handed
Girl (2025)

Anne KERLAN

RS —ILEREE R (1965): EEHEIRGSTEI60FERE
MAEARTE A River Flows Eastward —LEKFIREH (1965) by
Zhang Ying 3834: a Shanghai postwar melodrama
reinterpreted from 1960" s Taiwan

10:30-10:40 % B Cofiee Break

10:40-12:00 2&15R Plenary Session 4
45 A Chair: Darrell William DAVIS

Mark WILLIAMS

MERREREEHE (MEP) | HUFE R SER S IRTE The Media
Ecology Project (MEP): Access, Research, and Preservation
Chang-Min YU FEE

I A M B W The Combined and Uneven
Development Film in East Asia

12:10-14:00 44 EE M Lunch Break / Screening

(BT S REWH I Xue Pinggui and Wang Baochuan || (313 Introduction: Chi Hsien TSENG & 5% )

BB =R 107 CineSpace (0 —88 A-107)

T4 A5 SESSION A

WENE Cr—i A-116)
Multi-media Room - Chinese | English

14:10-15:30 / Parallel Session 3
Q‘RREWWEEEE EREREEN SMBERERT
8 Repr ions in Taiwan Cinema:
Settler Cnlomalism Body Politics, and Historical
Memory
E A ChairZRu-Shou Robert CHEN B{RE

Salone ISHAHAVUT 753 - (RHfRA 45 68
REEEAAENS (REHE(ESERERIPHERE
BT LR ) FIRHS The Audiovisual Manufacture of
Indigeneity: The Orchestration of Difference and the
Production of an “Indigenous World" in Black Forest and
Love in the Valley

Lin-Chin TSAI &4

BRI RNEER AR ENRIE 2 BINaRER
HMERFM The (Injvisible Indigene; Settler Colonial
Consciousness in Gone with Henor and Winter Ritual

Ting-Wu CHO SR

HEREEEE S ERERERF PR RS P ICER
5 484 From Battlefield to Ballfield: Indigenous Bodies,
War Memory, and Colonial Discipline in Postwar Taiwanese
Baseball Narratives

15:30-15:45 £ Coffee Break

15:45-17:05 [ Parallel Session 4
RIS T A& R Taiwanese-Language
Cinema in Authoritarian and Cold War Contexts
E#A Chairt Chun-Chi WANG T8

Wan-jui WANG EM &

AMERSER  BARRNEEIE TR EEAE Cold
War Cosmopelitan Taiyupian: Japanese Directors as Foreign
Aid and the Transnational Translation of Local Genres (1851
Onling)

I-¥ing WEI BRif% %

SR MR AR AN (ERERE RIS
The “Hidden Transcripts” of Talyupian: Filmmaking
Practices and Historical Memory amang Native Taiwanese
Filmmakers

I-Lin LIU @I4T

(3T R BEHESER 5% Descendants of the Yellow Emperor
and Archival Research
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{28 SUPPORTING ORGANIZER
BEEASHM LR L R e

F4 B15 SESSIONB
BT 2R (X — A-107)

107 CineSpace « English

14:10-15:30 / Parallel Session 3
ERNEERE 11960-1980514€ Revisit the History of
Taiwan Cinema: 1960s-1980s

A ChairiSally WANG E&8

Sally WANG E&

R R R | R RS A B R Lin
Chong' s Dancing Body and the Making of Transnational
Stardom

Lawrence Zi-Qiao YANG 1§71

BT 1980 FRSEN2E CEM-EERIMEIRNEEH
1t The Image Foundry: Global OEM, Managerial Discourse,
and the Automation of Media in 1980s Taiwan

Cameron L. WHITE

HE(RW) T LSS MER S EHHERFATaiwan Film
History from the Bottom (of the screen) Up: The Laserdisc
Years

15:30-15:45 th8 Coffee Break

EICEREREPHRMNAILME Senses and Memory in
Contemporary Taiwan Cinema
EH3A Chair:Chang-Min YU TEE

Corrado NERI

PETR SRR A S KR (ER R i R A TR T A
Mist, Bodies and Gazes: Queer Memory and Immersive
Agency in the XR Works of Chou Tung-yen (B #RE)

Margot GRAILLOT

FREA M 0YR MBI ((3R1E)-2013) The Visual
Anamneses of Tsai Ming-liang (Stray Dogs, 2013)

Shu-Mei LIN #8#

{HBER]): 4RYEFCEREE RS From Island to
Island: Taiwanese War Memory and Sensory Modes of
Witnessing

Suapengnier QEREnzTELS

International Master's Program in Inter-Asia Cultural Studies, Natlonal Chengehl University

MEh SPONSORS
EFEERREEERW National Science and Technology Council
ELPEES National Central University

B RS BIR College of Liberal Arts, National Central University

S REGISTER




