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Address

Chairman, President, Council members, distinguished guests, faculty members and students,

On behalf of all the honorary graduates, | would like to express our most sincere gratitude to
Lingnan University for this outstanding distinction and for the very kind words spoken about each
of us.

Personally, it is a great privilege for me to address such a prestigious assembly. | have
to confess that being here is just like a fantasy for me. The words “Hong Kong” and “Lingnan
University” sound like a special music to my ears, as well as to my mind and to my soul, and | know
that this music will continue to affect my mind and soul. Thank you very much.

| have a strong conviction that we are all brought into universality from our own specificity. That
is why each individual story is affected by the story of all humanity. So, | have no doubt that you may
see yourself reflected in my personal story. My studies in history have shaped in me my intellectual,
moral and political position vis-a-vis the way Africans and the African continent are perceived,
narrated and represented in books, icons, and the media in Western countries.

| came to realise that Africa should regain access to a recognised and legitimate capacity of
questioning and analysing her historical trajectory throughout time.

Revisiting our history written by others, forging our memory, rebuilding our consciousness
of our being and of our identities, reconquering the spaces of our collective future, claiming our
social singularities, being our own judges and decision makers of our destiny, reinforcing our self-
confidence and becoming aware of our expressive, artistic and philosophical heritage, are in sum all
the ambitions and urgencies that | had on my agenda in the early 70s.

Who are we as Africans? Some fragments of answers to this question can be found in
narratives, stories, tales, myths and legends that we should be told again and again, even as we
also contribute by inventing new ones.

Today, the African continent is far behind when it comes to representing herself both to
Africans and to the rest of the world.

Indeed, on the one hand, the African continent produces very few documentary films, which
| believe is a serious issue since this makes it very difficult to raise social and political awareness in
the African youth. On the other hand, | also believe that the same African youth should learn about
African history, and understand both its tangible and intangible heritage. Additionally, young people
should develop critical minds in order to build up their legacy, to be very participative in their present
and to successfully plan their future.

And last, | believe that creative arts, mainly literature, theatre, music, painting, fashion, dance
and social means of communication such as cinema, radio, television, multimedia and the Internet
are capable of helping to correct that situation.

| decided to personally respond to that situation by starting the IMAGINE Institute in 2003, a
film school that aims at training professionals in cinema, television, and multimedia. | believe Africa
badly needs those professionals who should become today’s storytellers.



However, teaching them only technical skills is not enough. It is important as well to strengthen
their capacity to develop new desires, new reflections, new aesthetics and new ways of self-
representation.

Africans were once victims of the devastating trauma of the black slavery trade and
colonisation, during which their status as human beings was denied, leaving visible, deep
psychological and mental wounds.

We cannot rewind history. There is no use trying to go back. We should start building our
future from where we are and from who we are. This will require countless attempts but the most
important thing is for us to continue telling our stories.

| have often been asked why | chose to make films that are inspired by traditional tales brewed
within my ancestral culture.

It is as simple as this:

A tale has a driving force in general, not only in Africa. The power of a tale is to stay
permanently up-to-date and to adjust to a contemporary context. With the tale, we have a
possibility to continuously reinterpret our mental, philosophical, spiritual, artistic, social and cultural
heritage. Wend Kuuni, my first full-length film, is a simple story that has provoked an interest beyond
my highest expectations. At first, | only aimed at telling an easy-to-understand story that my people
would immediately recognise themselves in. But finally, the film succeeded in moving not only
African audiences, but also audiences on all continents and within all cultures.

Our presence here today, regardless of our origins and age, shows that we are all women
and men who are conscious and proud to belong to the same and only one family, that is the
family of humanity. Therefore, we should all take advantage of this to find ways to strengthen our
exchanges, cooperation and mutual cultural enrichment.

Once again, on behalf of all recipients of honorary degrees today, our most sincere thanks.




iR - E2 IBE - FRERXE

REBAXERL
ot

TERE - BURE - BURE - SUBBEMFRSE :

BERKMEREEMUERE X MERABREROHE - BIABE TRFIHIELLKEN
ISE-ESA

ERMEAMS - EHREEREZENEMLBBRERNNEKSE - RISAR - FREESRE
WMEHSAzH o [FE| M [EmAE ] BERDU—EFRE A AOMESR AR RIZEE
MIHE - EELHEETERNTEMED - JFE A -

BE—ARFENELS  RERMAZIENEFELERMEELT RS  BSEANKRELT S
ANBHHEZE - il BEELSRBENEARSZEFERECHNEY - REFESNRETBET
TR - BEMBUALS  BRIRAAFSEESE  BGRMEEEIEMAFIEMNKENRA -« 8K
PIPNESS=I

BEERHD  IENEEFIA —EXRTMEIEMNEE N - ZE A DT AL S A AT -

++FERY) BFIENHEENSBRERG  REEENBRIAMSERERMOESL - 5
ERMOEE  EERMAFEMS >NEDS  EERMERAROZER - FEEMAHLSEE -
MARMIE FwEMNHIREFNARS  NMREMOEEL - WERREMEEWEMMG BEL -

EAIEMA - B2 ? HEEMEN — L THER - Al ERM—AX —REEBAFKEL - #
= MEEAER AR  RIRRPUERETAME -

SR FIEMREZRIEMA R T FREH T RIBEKE - BREFEBIMIA ©

—HHE - IEMRERENLESFEERD - ZRAEE—EAEENRE  AAESIEMNEF
MHEEMBUAERBRESIEIRS - S—FHE  RtUBEEIEMNSFRZ T HIENNES - W THE
BREMEBRAELR o AN FEAFEERM A BEUARIMMANEE - BIRSERBEI A K
HEIBCHIARIK -

X% BRRBEMEME — FBEXE - HE =% 282  BE . SENdeERRE
PlanER - EE4 - TR - SHEMNEBHEE RESE BHALIE FltiER -

PORTER 2003 FIZ IMAGINE Efx - F38 N1TLALE LiltiER - EEXERE THEIIE
¥ BEMZEENEEAS - RIEEIEMNEYZEEREZEAS  EASKIMGHHEAOA

AT+ REURM IR T2 59 o IR FIReE H =R EFRER - RS - FIEEE
MEBRRBNFTECEREEE -

FMNAEREBRE HMERSVE TR EFE - ABRBIENEE - EABERFE - MFIHER
BEE RS - /M8 T TEHEMARRODIEMNBEEE -

=




AT REAIBES - ERDEIBEERE MK  WIPIEZIETI B RIFTEAE M & DA
BRI - ERAZEHRNES  ERSBNRRMBEERHBCHNE -

BIAGERS - B EREAE L ERORE R E AR ENEY -
B2

—ERFESR A —EEE N ETRIIEN - —ERSENHEXBEAEHMEERER

RIR - B THE - BFIBE A RE N ETE T Tk F‘iEI’J# - HE - BT 21 - HEMYCER

HIH— —EMENSKE - AIE T BT RESHENE

x e i%ﬂﬁz,\Eﬁéiﬁiﬁ—ﬂ%ﬁ’\ﬁﬁiﬂﬁﬁﬁ$ RUMFMERAES - BEEHREKINIEES)
TIEMAZAEREMTREE ROER

SREMEBREESE KA TRMATRED S - FERNMER - #BF BR8N 8 S RBR —
AR — —EABNARE - Hit - ZPIEZAEDFNAE IR EMNRESE - 85
RULHI XA ©

BBARERSREZREBEUNZUAL B ERMSEHOHE




