Lingnan University
Department of Visual Studies
B.A. (Honors) in Visual Studies
Course Title
Course Code
No. of Credits/Term
Mode of Tuition
Class Contact Hours
Category in Major Programme
Prerequisite(s)
Co-requisite(s)
Restriction(s)
Exemption Requirement(s)

:
:
:
:
:
:
:
:
:
:

Women, Art and Society in China
VIS 4311
3
Lecture and tutorial
3 hours per week
Programme elective
N/A
N/A

Brief Course Description
Compared to European and American art history, the study of women in relation to the
visual arts in China is a relatively new and developing area of enquiry. Drawing upon
recent research, this course will investigate the roles that women play in the visual arts
within specific socio-historical contexts in China. In particular, this course will
emphasise how gendered identities are constructed through the visual arts. We will
examine different categories of women painters, artisans and patrons in imperial China.
We will also explore ways that women have been visually represented such as in
religious images, vernacular paintings, portraiture and popular prints. Moreover, the
course will discuss examples of Chinese women artists and their works during the
modern and contemporary periods.
Aims
The course aims to introduce students to the roles of women and their representation in
the visual arts in China from the imperial past to the contemporary period. It intends to
arouse student interest in a subject that has been marginalised in Chinese art history. The
course also aims to further develop students’ research skills and ability to discuss objects
and images within specific contexts.
Indicative Content
1.
2.
3.
4.
5.
6.
7
8.

Key concepts in the study of women and gender in China
Gentry women painters
Courtesan women painters
Courtly and professional women calligraphers, painters and artisans
Imperial women as patrons and collectors
Women and portraiture
Women as goddesses
Women in vernacular painting

9.
10.
11.
12.
13.

Women’s bodies and women’s work – textiles and embroidery
The female nude and modernity
Images of women in popular prints
Women artists from modern China
Women artists from contemporary China

Teaching Methods
This course is structured around one lecture and one tutorial per week. The lecture
provides background information, introduces students to artists and their works, and
raises key issues. The tutorials will involve small group discussions on the lectures,
weekly readings and further images shown in class. Student presentations will also take
place during the tutorials. If a relevant exhibition is available during term time, a visit to
the exhibition will be arranged.
Learning Outcomes
On completion of the course, students will be able to:
1. recall the names of notable Chinese women artists and patrons as well as their
experiences;
2. analyse examples of works by and about women in relation to perceptions of women
and their positions in society;
3. relate the study of women in the visual arts to broader socio-historical and artistic
developments in China;
4. reflect upon the ways that gendered identities may be constructed and questioned
through visual material;
5. explore and critically evaluate various sources for research on women and the visual
arts in China.
Assessment
Active class participation
Class presentation
Mid-term written assignment
Research paper
Preparations for research paper

15%
10%
25%
45%
5%

Presentation 10%
Each week, one or more students will make a 10-15 minute presentation each. For the
presentation, the student will introduce a Chinese woman artist or patron or a work that
depicts Chinese women. The student is required to discuss one particular work in relation
to the issue of female identity.

Written Assignment 25%
Students will choose a topic in consultation with the instructor. 5 pages double-space,
with footnotes and a bibliography including at least two academic sources. If Wikipedia
or other similar websites are cited as sources, the paper will be returned to the student for
revision.
Research Paper 45%
Students will choose a topic in consultation with the instructor. 10 pages double-space,
with footnotes and bibliography of at least five academic sources. If Wikipedia or other
similar websites are cited as sources, the paper will be returned to the student for revision.
Preparations for Research Paper 5%
This includes the submission of an outline and bibliography in advance. The instructor
will then give comments and suggestions for revision.
Measurement of Learning Outcomes
Students’ progress towards the learning outcomes outlined above will be measured by
means of:
1. active participation in class, which requires students to take an active role in class
discussions. Regular attendance from students is expected. This participation reflects
their ability to recall key points from the lecture and readings, as well as to construct and
defend opinions on issues concerning women and the visual arts in China.
2. a 10-15 minute presentation, which will introduce students to other Chinese women
artists, patrons and representations of women that may or may not be covered in the
course. Through the presentation, students should reflect upon the meaning of female
identity in China as constructed within a particular work.
3. a written assignment in which students explore and critically evaluate the perspectives
of different sources on women and the visual arts in China.
4. a research paper on a focused topic that applies and integrates the different learning
outcomes of the course. Students should give thought to the specific socio-historical and
artistic contexts of objects or images that they choose as examples. They should also
demonstrate analysis of the construction of gendered identities through visual material.
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Important Notes:
(1)

Students are expected to spend a total of 9 hours (i.e. 3* hours of class contact and 6* hours of

personal study) per week to achieve the course learning outcomes.
(2)

Students shall be aware of the University regulations about dishonest practice in course work,

tests and examinations, and the possible consequences as stipulated in the Regulations Governing
University Examinations. In particular, plagiarism, being a kind of dishonest practice, is “the
presentation of another person’s work without proper acknowledgement of the source, including
exact phrases, or summarised ideas, or even footnotes/citations, whether protected by copyright or
not, as the student’s own work”. Students are required to strictly follow university regulations
governing academic integrity and honesty.
(3)

Students are required to submit writing assignment(s) using Turnitin.

(4)

To enhance students’ understanding of plagiarism, a mini-course “Online Tutorial on Plagiarism

Awareness” is available on https://pla.ln.edu.hk/.

*

Numbers of hours are subject to adjustment for individual courses.

